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NeYe Openings Thi This. Week Week 


Closing Sienna Lafasan Cheryl Crawford production of Alexander Knox me- 
lodrama starring Knox and Doris Nolan drew three mild reviews and one ‘con* review 
from Boston's daily critics. Doyle, Boston, American, panned the play, but the 
others thought the last act could be fixed to make it an acceptable Broadway play. 
All that Knox had written himself 4 nice part, not a good play. 


12/3/49. Irving. the Benn Levy co- 
medy festures Arthur Margetson, Tom Helmore, Ruth Matteson and/Ruth Ford. Opened = 
Thursd@y in. New Haven for three days; then to Boston for six days before Saturday’ 8 
opening» 


Quick at New Shows - digests on ineide pages 


That _Lady-Beck, 11/22/49, Four critics, both Katherine Corneil ‘the 
Kote O'Brien script, but the majority thought script was too heavy and dull for the 
star to overcomes critics that she was wasting her talents this 
play. 


Magozine Reviewers Lock At The New Ploys - digests on inside pages 


The Fother=Cort, 11/16/49. Newsweek and Morning Telegraph critics recommended 
the revival of the Strindberg classic starring Raymond Massey and Medy Christiens. 
Rest of the magazine and trade critics suggested that the play should have remained 
@ literary classic to read, not a play to seee Though most critics praised the act- 
ings Mergeret Mershall, Nation, thought that Massey was badly miscast in ‘we role. 


Lost In The Box, 10/30/49, Phelan, Commonweal John Mason Brown, 
Saturday Review, claimed they were omong the few dry+eyed individuals in the opening 
night audience of the Anderson musical version of Paton'’s Cry the Beloved Country. 
Phelan was perticularly bitter in her attack on Anderson and his adaptatione Brown 
wrote that Duncan was miscast as the parsone . 


I —_— My Love-Shubert, 11/2/49. George Jean Nathan admitted that he didn't 
like the Lunts, even whon they were goode He didn't think. much of Behrman‘s adapte= 
tion of the French ‘scripts 


Critics Revisit Sal.esmin 


Death of a 2/10/49... Gene Lockhart's replacing of Lee Cobb as 
Willy Loman brought Gabriel, Cue, and Francis, Billboard, back to see the Arthur 
Miller drama, Critics thought Lockhert did-a fine job, without copying any of 
Miller's characterization of the sale smn. 


off Broaduay striniberg Revival, Reviewed 


Six of the top critics to the Cherry Theotre the On-Stage 
production of Strindborg's Creditors, All praised the show, the production and the 
ectinge. Most said the whole effair was bettor the ploy, that was bo= 
ing on 
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Lockhart Replaces Cobb In Ssiesmon 


Gene Lockhert has replaced Lee Cobb in the title role of Arthur Miller's Death 
of 2 Solesmans. cot the Morosco, and two of the critics reported on the Lockhart in- 
terpretation of the ‘Yilly Lomen role. Grbricl, Cucy, predicted thet Lockhert aftor 
he worked into the part, would givo » moro human portrait of Willy, with just the 
right touch of humor, Francis, Billboard, thought tho play lost somo of its impact 
becauso Lockhort ploycd in one key throughout, but he also thought Lockhart mado 


Willy more of o humon beinge Critics ogreed Lockhart hed token his own cpproach and 
not tried to copy Cobb. 


Thet_ Lady 


a» Timos-Pros Play is perfunctory, the performance is suporbd. Corncll is giv- 
ing one of her finest performances and is moking the thootre scem again like on 
honorabloe arte Sound, vigorous direcctiori, wellesupportcd by cast. Play soldom comcs 
to lifee Acting of this stature dosorves a ple y of tumult, charactcreatkinsone 


be Herald Tribune-Cons {ttcnucted borce Corncll gives mannorcd and meaningless 
portrayal, sho hos not served solf well in picking playe Play dressed to tho nines, 
but it is wocful olay, indiffcrently stagod and actcde=Barnos, 


Ce News-Cons Ploy is pretentious and lead-footed bore to an infidel like myself 
who fcols he must consider tho ploy no motter how revered the ster. Can rccommend 


it to all Cornell's dovoted followcrs across the country, but I think Cornell can bo 
rather monotonous actross.-Chapmane 


d. Mirror-So-Sos Play sketched out to dimonsions of classic droma, but its con- 
tont is shoddily melodramatic. So gifted is Cornell that she almost gives it the 
illusion of dramae Performance superior to its inspirct 


Compass-Cont Should have been ploy to hold pleygoor spellbound, sometimes 
near tho end, it almost doos, But history has got in tho wey of both dromatist and 
ectorse It ects up so much t-lke But Miss Cornell is beautiful» Plenty of womon, 
but not roally cnough plays=Pollocke 


f. Post-Cons Distressing nows is thot Cornoll is wasting her magic on long, dull 
commonplacc romantic drama. Shows Cornell and other excellont plryers down 
in morass of pompous tcdiousness .-Votts, 


ge Sun=So-Sot Vehement, cumbersome ploy, ocensionally effoctive in the cloak 
and dagger tredition, offering o beutiful performance from Corncll. Valiant job of 

steging, production will serve ster for some months, but not worth her timco- 

Morchouse,. 

he Journol American-Cons Play unconsciously put togcthor with o 0 grand opert ul- 
_ timatcly in view, | Puccini would doarly love ite Good cast and production hecdod by 

Corncll, pley is sed for lack of singinge Somo might call acting ovcr-ployinge 
Cornoll is boautiful to behold, lovely to liston to, but her lincs aro frequontly 
beyond her, portrayol nover touchod moe-Garlande 


i, World Tologrrme-Pros’ Cornell gives ono of hor warmest and wisost pcrformancos 
in oxtreordinary thin pleye But Cornell not defeatod by ploy, all tho luro of the 
Original ideo romeins in the production. Result is ono of the most boautiful things 


to look ot in mony a day, glamorously lightly, firmly, intelligontly dircctecd end 
acted by uncommon cost.-Howkinse 


Cepsule Critiquos by NeYeSun‘'s Hi Phillips 


The Fathere » » > » + » sDoath with Mothcr 
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Producers Instruct Critics on "Music-Drama" Cr Credits 


The conductor, more than the stage director, deserves the stoging credits ina 
"music drame” like Regina or lost in The Stars, producers told Variety. The produ- 

cers feel the critics | don®t realize the important role of the conductor in the over- 
611 production, not just in — music end, 


That Lady 


Brooklyn Eagle-Prot Not merely a costume ploy, it is an evening's moving 6x- 
perience. Theotre in its grond matter, not to be missed. Actors make the production. 
Cornell at: her incomparable bestsCurric, 


be Nework News-Pros Floquent' and decorative costume drama, provides Cornell “with 
role of distinctive substance, Brilliontly staged, good supporting caste-Field, 


“Ce Women's Wear=Cone Would have liked to onfold 'That Lady* into our warm-hearted 
critical embrace and shower our adulation upon her charm, her wit, her poise end her 
movemente But she is a frigid girl, remote end detachede Inert script doesn't let 
Cornell stir pession of audience, not always articulates-Dash, 


de Morning Telegraph-Cons Mey have taken 15 years to reach theatre, but only 
took 15 minutes to begin folling aparte Hendsomely mounted, awesh in lovely period 
costumes, filled with eloquent speech, stumbles first off in opening scene and never 
quite regains its balance, Cornell does level bost to pump passion into part, othe rs 
held down by poor writinge-Boltone ; 


Times Letter Sugeests Criti¢s sit In 


“Would it not be better for critics to review the pleys fromt the balcony or 
less expensive seats? In that way the critics would be giving 2 review for all 
people and not simply for those who can afford to pay the price of the better seatse" 
This suggestion of Jesse Keshner, New York, offered in © Itter to the Times Drama 


Mailbog fenture. 


The Father 


€e Varioty-So-So8 Grim, trying pley. Despite its present meritorious production, 
it remains a box office dude Letding parts copably playede Mossey makcs exasperet- 
ing titlo part plausible end sympathetic, Christians is superbly feline and lethal.- 
Hobe, 
Billboard-Cons Hondsome productions staged with grandeur. But it ochieves 
the grondiose fothcr«then the grand, its small cxcitements cre stultified in tedium. 
Herd to: ‘believe portroit of lerdse Plenty tebdl show prodigious borée-Francise 


Wenn? s Wear=Cone Play of venom and vitriol.. But poisonous dist illation 
seemed lacking in potencye «Acting of stars discppointinge=-Deshe 


he Morning Telegraph-Pros Ploy holds taut, commands attention and: is at moments. 
piercingly touching., First. night audienco was rostless, not as fascinated by play as 
I wose - Leads are: wondorf but rest of cast not all. treasuree-Boltone 


ie Wall Strect Journdl=Cone Play in tho museum catogory ag it is 
ede Compulsions of play and characters not made reale Scandinavian secthings of the 
evoning failed to produce the "kath: rsis" which is the mark of true tragedys-Cooke. 


‘J. Journal of. Commorce=Cons Ado ptation ‘not overcome ‘longs: dreary conversational 
bouts. Christiens comes up with standard performance, Masscy performance of distinc- 
tion. cast goode-Singlo.s 
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Chicego Critic Pans Play Before Opening 
Sydney Herris’ scvere penning of ‘the Pear Anderson Anne of the Thousand Doys 


three weeks before its Chicago opening in his Chicago News column hos added a new 
twist to drama criticism. He called the play."one of the worst plays ever to come 
from the hands of 2 reasonably good ploywright.” The management of the local theatre 
protested to the publishcr, but it is cxpected the column will not groatly affect the 
sale of tickets for the show. 


The Father 


fs Cuc-Pros Recommend play almost singularly as purge for those who've found tho 
merringe hymn of I Know My Love o bit too honcymoonys Christians gives bigger and 


blunter performunces -Masscy must be bundle of waversy quov rs and nervcsy no doubt, 
and so he is»-Gabricl, 


b. Newsweek-Prog Anyone more than usue Antercs sted in theatro should bce grato- 
ful for this revival of the theatre classice Masscy gives oxcecllent performance that 
loscs something in what may be on attempt to tone down the author's stridoncy, 
Christians is completely successful, Nurbcr of good supporting performances. 


¢, Time=Cons Play weers a period eire Revival morc in the nature of 2 coffin 
nail. lLacked skill,.pereeption, tcnsione. Christians now and thon sizzlcd, Massoy 
mercly spoutcds 


d, Nation-So-Sos Hos some flows, but of sufficicntly high quality to show that 
though theme is powerful and still timely, writing is uneven and development of plot 
et times jerkye Masscy.miscrst, voicr too little body, too boyish, fails to achicve 
tension ‘which part demandse Morris also miscast, prrformonce is curiously amatcuriish 
Christians performence is absolutcly righte-Mershall. 


Ce New Yorkor=Cones Unintentionol comedy in ploy has been reolized to some cxtent 
in revivol, Christians is far more sucecssful, though her heart somchow still belongs 
to "I Remembcr Moma". Mosscy plays role as a bewitching combinetion of Hamlct and 
Lear.-Gibbs, 


Checking the ads 


"An exquisitely constructod plays cxccellently put together,” is the quote ercdit- 
cd to Hawkins, World Telcgrem, in-The Fother display ad. But this quotc, accurate as 
far as it gocs, donsn*t say a word vbout how Hawkins liked this particular production 
of the Strindberg classice Hawkins, commenting on tho revival, wrotc, "It is not a 
festive evening ot the Cort, nor even a particularly gripping ono. It is chicfly in- 
teresting because of the rarity with which < finc craftsman is prcscntcde" 


Lost In The Stars 


f, Commonweal-Cont Nothing rticulatcly african or Christian cbout the picce at 
all. Would bo correct to.say that clonclusion is strict Kipling, but morc honcst to 
call it strict Andcrsone After all, Kipling was oner nlivce Mince were only dry cycs 
in housce Isa hit, for »frican information must add thet amcricons have the theatre 
they deservce=Phelane 


ge Saturday Reviow-Cons Envy those who ere as deeply moved by show as I was by 
the Paton booke Much to be admired in tusic, actinge .Losg in cutting out important 
incidents, Duncan miseast ag parsons staging too deliberate ottompt et arte-Brown. 


| | 
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I. Know My Love 


@s Goorge Jean Neathon-Cons Can't work up much ecnthusias for Lunts, even when 
they are fairly good, which is not often. Bchrman's edaptation of French. play is 
littlo worse than the everagce They are good, likcable, intclligcnt actorse Maybo 
my intcrest in such. plays will inerease when and if some playwright presents us, for 
a change, with an eminent man who cen take care of himself end whose wife originally 
sweets, comprehcnding and tolcrant, gradually with her conviction of own consummate 
sapicnee turns out to be a nuistnce. 


Post Critic Asks Nathan to Give Credits . 


"I think it would be graceful of Gserak: Jean aiines.. who likes to quote from 
Vernon Rice's theatrical interviews, if he. would name his source the next time,” 
chided Watts, Poste Rice is drama editor of the NeYePoste 


Six Critics Visit off Broadway Strindberg Revive) 


On Stage production of Strindberg's Creditors at the Cherry Lane Theatre was 
praised by the very critics.who panned the Broadway production of Strindberg's The 
Fother, Atkinson, Times, termed the production "good stuff, the actors are not afraid 
to pitch in and act." Hawkins, World Tolegram, liked the Off Broadway show better 
than the Broadway play because it avoided any. dated flavor. Garland, Journal Ameri- 
Can, suggested the Broadway cast of The Father sec thea On Stage production to see how 
Strindberg can be acted, a sort of Strindborg without tearse Tho critic from Variety 
thought the cast appeared too young for their parts, but. otherwise did fine act ing 
jobse Dash, Women's Woar, considered the play as a liternry itom more than 2 piece 
for the theatrc, But he also praised the acting and the productione Pollock, Compass 
joined those in thinking the.cctor of the downtown group outshinod the uptown caste 


How the Critics \iork 
Ashton Stevens, Chicago Hcreld who has returned to his post eftcr 
recont illncss, has porfocted a method of writing his reviews in comfart and still 
mocting his deadlince . Instcad of -.rushing to.the office after the play, he gocs to 
his homee There he props himself up in body dictates his review to his scerctary, 
end the peper sends a radio flash car for — copys 


Koy to NeYeCe criticden at 


Reviqwors. are rated.as to-how they liked the show, not if they think it will bo 
a hite “Pro” means the revicwers.. recommends - the show for tn entertaining or stimulet- 
ing eveninge "Con" moans ho docan * t recommond it as suche "So-So" moans the reviow- 
or didn't: statc his preforéncé diréetlye 


ll. Nowark News Catholic World 


“2. NY Herald Tribuno .Women* s Woar Daily 220 Commonweal 

3e NY Nows 130 Daily \orkor Cue 

5e NY Compass (Star, pu) Journal of Commerce’ 253 Rewiow Lite 

Te NY Sun 176. Morning Telegraph Time 

8. NY Journal 18, Varicty 28. Nation 

9e NY World Telcgrem 19. Billboard 29« Now Republic 


Brooklyn Fogle 20. Theatre Arts 30- New Yorker 


NeY¥eCe Criticism Glencoe sce 855 for koy 


A_Strectcar Named Dosire-Barrymorc, 12/3/4716 Pros 
9-20=2 2-2 3-26-72 Cont So-Sos 16-27, 


As The Girls Goe=Broadway, 11/14/48. Prot 
Cone 2=5-17=226 So-Sot 


Born Yostcrday-l‘illcr, 2/4/46. All 30 critics votod "Pro". 


Brownin Version-Coronet, 10/12/49-_ Pro: 


Death of © 2/10/49. Pros 28 votcse. Notions’ So-sot Time 


Detective Story-Hudsony, 3/23/490 Prot 14-151 
23=26-27=30. 


Dicmond Lil-Plymouth, 2/5/49, 30 revicvs for iface 30 ogainst her ploye 


Goodbyc My Fancy-Golden, 11/17/48, Pros 1-20: -19-20- 
22-26-30, Cons 16=23+25=276 


K Know Liy Love=Shubert, LU/1/29_ Prot 
266 Cont © 


Kiss Mc, K-to-Cen ury, 12/31/49- Prot 28 votese Cont New Republice No review 
in Nation. 


Lond An Bar-Lonsfiold, 12/16/48. prot 
20-21 Cont 513-29. So-So8 14-28. 


Lost In The Stars-Music Box, 10/30/49. prot 
23-260 Cont 6-9-1 So-Sot 4-276 


iss Liberty-Imperial, 7/15/49. Prot 4=7+8-12-18-19. Cons 


Mister Roberts=alvin, 2/13/48. Prot. 
‘Cons So-5o0 3 13-16-17. 

Montsorret-Fulton, 10/29/49e Prot Gonr 


Regipa=46th. Stroct Theetre, 10/31/49.- Pros 


South Pocific-Majestic, 4/8/49. Prod 


30-6 So-So 2427. 


Tho Madvoman of Chaillot-Royole, 12/28/48, . Prot 
Touch dnd Gé=Broedhurst, 10/13/49. Pros 121291 
28-300 Cont So-Sot O10. 
Where's Cherley?-Ste James, 10/11/49 Prot 1914-1 
29300 Cont b= SorGot 4-270 
Ii'Lord=Booth, 10/4/49. Prot Cont 
So-So8 10-12-16. 


Tho Fothor-Cort, 11/16/49. Pros Cons 2-495-798-9912 
27230. So-So! 1-18-28, 
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Key to Monthly Cumulative Index 


Reviewers are rated as to how they likéd the show, not if they think it will 
be s hit.. “Pro™ means the reviewer recommends the show for an entertaining or 
stimulating evening, "Con" means he doesn't recommend it as such. "So-So" means 
the reviewer didn't state his preference directly, 


Number before the dash signifies the publication, which.is given the same 
number as in NYC Criticism At A Glance. Number following the dash is the page 
number, the letter is the paragraph on the particular pege, 


1, NY Timos ll. Newark News 21, Catholic World 


2.  #$N¥ Hereld Tribune 12, Women's Wear Daily 222 Commonweal 

3. ##NY News 130 Daily Worker 

4, NY Mirror. 14. Wall St. Journal 24, Ch, Sci. Monitor 
5 NY Compass (Star, PM) 15. Journal of Commerce 255 Sat, Review Lit, 
6. NY Post 16. George Joan Nathan 26, Newsweck 

7, Sun 17. Morning Tclograph Timo, . 

8, NY Journal American 18, Vericty 28. Nation 

9. NY World Telegram 19, Billboard 29. New Republic 

10, Brooklyn Fagle 20. Theatre Arts 30. New Yorker 


Browning Version-Coronct, 10/12/49, 6~890F, 
71-8906, ~886¢, 17-890M, 18-8865 
So-So8 24-8866. 


I Know My Lova-Shubcrt, 11/1/49, Pros 
8=864H, 9-864-1510~ 645 8656 515=865H, 17-865A,18-865B519- 865C, 
23-8655, 24=859C, 26-865D, Con: 1+864A,5-8648,16-855 A, 22=8608,2 17-8658, 


Lost_In The Stars-Music Box, 10/30/49, Pros 1-875B,2=875043=-875D,5-874K, 
6-875F 78756 910-875d 911-8740 514-874 1415-8745 517=874B 

27-8614, 30-8681; So-Soe 


Mont scrrat-Fulton, 10/29/49, Pros 3=872C,5-877E,6- 11-872b, 
12=873D,1 3-06 Con8 717-8726 410-872Ky 14-8730 516=867.. 
18-873..,19-873B, 23-8731, 24-86 7B 9B y26=8736428= 8670, 30-873F» So-Sot 2=872By 
15-873K,17-873C. 


Rogina-46th SteThoatrc,10/31/49, Pros ,8-876H, 
9-876 ~86 7H» 24867 1426-86 8:,27-868B, 30-868D. 
23-86 8E. 


Tho Fathcr-Cort, 11/16/49. Prot 
26-8548, Cone 2-858B,4-858D, 5-8588, 7-858, 88581, 9-858H 412-85 3B 51428531, 15-8530, 
19-85 3F 27-0540, 30-8548, SosSos 


Thet Lad y~Bcck, 11/22/49 Pro 1-85 2s. 3,..,11-853B. Cons 2=852B 9 
3-85 8-852H, 12-8530, 17-853D. So-Sos 4852D,7-8526. 
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Current Shows 


Touch And Go-Brobdhurst, 10/13/49. Prot 
12891541 915=887Dy 16-8808 517-8878 52 3-O87K 27-8871, 30-887 
gone 2=891B,4-891D, 7=8916, 14-8870, 18-8878 422-865K. So-Sos 8-891L,10-891J, 
29-8755 


Yes, ii"Lord-Booth, 10/4/49. Prot 28960, 7-897By 
11-897F 17=897G 15-8975, 17-8971 419-09 3D, 22880B 926-8936 529887105 30-8932. Cons 
1=896F 4=896L, 8=897C 91 279893He So-Sos 10-8978, 16-880.412+897H, 18-893¢ 


Continuing Shows from Past Seasons = sce NYC Criticism Glance for Ratings. 


A Street Car Nomod Desire*Berrymorce, 12/3/47 
4s The Girls Go-Broadway, 11/14/48 

Born Yestcrday-Millor, 2/4/46 

Detcetive Story-Hudson, 3/23/49 
Death Of i Salesmansiorosco, 2/10/49 
Diomond Lil-Plymouth, 2/5/49 | 
Kiss Mo, Koto-Cortury, 12/31/48 
Lond An Bar-Mansfiold, 12/16/48 

Miss Liborty-Imperial, 7/15/49 | 
Mister Roberts-Alvin, 2/13/48 
South Pacific-Majostic, 4/8/49 - 

The Madvomen of Chaillot-Royalo, 12/28/48 
Whero*s Charley?-St.e Jamos, 10/11/48 


New Shows That Closcd 


Lovo Mo Long-48th St. Theatre, Cont 
19-8600 So-Sot 17-886i,14-860B. 


Twelfth Night-Empirc, 10/3/49-11/12/49e Prot. 917-896D, 
BOF ,26-890F Cone 2-895By3=895C 5=895E,8=895H, 
91 9-892C 92 3-892D5 2798926 »30-892He So-Soe 69895F 


Shows of Past Soasons That Closed 
‘Anno of the Thousand Days - 12/8/48 = 10/10/49 
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